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Abstract

“Literature is the mainly pleasant way of ignoring existence.” Women in his stage show had vital roles, on incident the primary
role. Whether they are now to modify up the story or soothe it, they are here for a cause. Some women are stronger than others,
and their effect on the participate is diverse for each one. They frequently exceed the gentleman heroes. Each of these women
characters finds themselves in a social position and challenging situation that differs from the others and though each employs a

unique strategy.
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Introduction

Shakespeare is a dramatist and a dramatist does not lay bare
soul in his play. The idea of getting at the soul of Shakespeare
through in his play will be resented by many critics.
Shakespeare’s women’s characters are mentioned beautiful
and charming. They are cannot be compared with one another.
They were Intelligent, strong, clever, infinite variety.
Shakespeare’s women’s characters play an important role and
occupy the front position in the stage.

Shakespeare women characters

= Desdemona (Othello)

= Julia (2 Gentle man of Verona)

= Juliet (Romeo and Juliet)

= Lady Macbeth (Macbeth

= Portia (The merchant of Venice)

=  Hermia (Midsummer Night’s Dream)
= Tamora (Titus Andronicus)

Portia

“The Merchant of Venice”, lover of Bassanio and defender of
his friend Antonio. Portia veiled as a notary, saves Antonio
from the payback of Shylock. Portia ultimately act
accommodating, in the person of the young lawyer
‘Balthasar’, her own band from Bassanio and then twitting he
with betrayal has been seen as random and clumsy, but the
event correctly closes the play. By invoking shylock outlook,
insisting on the note of Bassanio’s vow, Portia reasserts a
downbeat assessment that she instantly repudiates when she
for gives her new husband, and the play closes on a note of
loving settlement. Though, Portia has a distasteful trait to
present sensibilities: she obviously partakes of the 16th
century English ethnic discrimination and anti Semitism that
are reflected in this play.

Hermia
In “A Midsummer Night's Dream”, one of the four couples

whose adventures in the captivated wood are the core member
of the cooperate. When Hermia's father, Egeus, demands that
she be punished for refusing to marry Demetrius, her civil but
firm response reveals a determined nature. Her first words,
straightforward assertion of her beloved Lysander’s virtues,
indicate that she will not easily be deterred. When Lysander's
love is magically diverted to Helana, Hermia is prepared to
fight to for her man, and she drives her friend away.
Numerous observations point out that Hermia is a brown with
a dark features, and she has often been associated with the
'‘Dark Lady' of Shakespeare's Sonnets, which he was writing at
about the same time.

Desdemona

In Othello, the wife of Othello, Desdemona in unjustly
suspected of adultery and murdered by her jealous husband,
who has be lived lies of his villain’s aide, Iago. She is a
muscular, blunt woman, confident to dare the racial favoritism
of Venice or the opinions of her daunting husband, and she is
also touching in her sorrow as Othello's love turns to hostility.
Desdimona's function, however is largely symbolic. She has
represented the spirit of self sacrifice traditionally associated
with the most intense and spiritual love. Indeed, in her like
resignation to an entirely undeserved death, many
commentators see her as symbolism Christian love and
accepted of God's will. In Desdemona’s Shakespeare’s created
a figure that was familiar to his original audience from in early
17th century. Desdemona’s role is a passive one; her
significant action marrying Othello has been taken before the
play opens. She is chief repository of the play's value.
Desdemona’s nobility of spirit is matched by he that of her
new husband. Her love is unconfidently so standing in stark
contrast to the malevolence of lago.

Lady Macbeth

Lady Macbeth’s chief significant lies in her capability to
manipulate her companion early in the play when she urges
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him to execute the king. Lady Macbeth's ferociousness has
aghast generations of readers and audiences. However, her
harsh fervor not only makes her captivating the role has
constantly attacked major actress of all periods but it also
illuminates the most important element of the play: Macbeth
rapport to evil. The contrast makes clear potential goodness in
Macbeth that he abandons when he Kills his king. The
historical Lady Macbeth, whose first name was Grouch was
the granddaughter of a Scottish king who was murdered man
36 years before the time play begins, Lulach’s ruled briefly
Macbeth’s defeat and death in 1057 before being killed by the
triumphant Malcolm.

Julia

In “The Two Gentle Man of Verona”, the betrayed lover of
Proteus, Julia disguises herself as a boy and follows Proteus to
court where he has fallen in love with Silvia. Learning of his
infidelity, Julia nonetheless remains true to Proteus, serving,
in her disguise, as his messenger to her rival. She is present in
the final scene when Valentine offers Silvia to Proteus, and
her quick wit tells her to swoon, interrupting the transaction.
She reveals herself, her presence restores Proteus to his
original loyalty' and he vows his love for her anew.

Juliet

One of the title characters of this play Romeo and Juliet, the
lover of Romeo. Juliet first appears as a conventional upper
class daughter, affection depended on her nurse and accepting
of the marriage to Paris that is planned for her. She is first
meet Romeo, she shows herself to be intelligent and
perceptive. She matches intellect with him in improvising
their multiparty sonnet, and she recognizing in him trace of
the bookish, artificially lover he has been earlier remarkable
that he kisses by the book. While no lees enraptured than her
devotee through the ensuing "balcony" prospect she is even so
more attentive than he of their menace, as in and it is she who
sees that they must stanch them to nuptials if their
predicament is to be trounce. While her comeback to the onset
of zeal is mature, she does not lose her plead as a thriving
young lover. Her soldiered at the belief of before she learns of
Romeo's deportation, is a gleaming and partial endearing
expression of the keenness of the lover looking promote to a
rendezvous.

Tamora

Tamora vows revenge and the play’s bloody cycle begin.
Tamora find her chance for vengeance, when the new Roman
emperor, falls in love with her and marries her. Tamora ask
her new husband to make quiet with the universal until his
own grip on the throne is extra safe. In her impersonation, she
anticipates later Shakespearean witches and ghosts. She
believes that Titus is crazy, but he is wise sufficient to see
during her scheme and imaginary to be taken in. Thinking she
has won, she leaves her sons with Titus, but he kills them and
serves them to her at the banquet before killing her as well.

Conclusion

“Obviously, if the reader wishes to observe the development
of Shakespeare’s style and the growth of his powers as an
artist, the most satisfactory order in which to read his plays

would be that in which they were composed. Yet important as
the matter is, the arrangement of Shakespeare’s works in
chronological order is one of the most difficult of scholarly
problems.
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